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Persian, as a paragon of disuncrive style
and eloquence.

It is the inrent of this article to touch
upon the character of that style and to
present an overview of ‘Abdu’l-Baha's
Writings in various geores and categories.
Discussion of the language and style is
inherently limited, as it must be arrempred
across twin barriers of culture and rongue;
the attempr ar categotization is necessarily
arbitrary and is meant w serve only as a
catalogue. Obviously any number of crite-
ria, such as chronological, themartic, and
linguistic, can provide different sets of
caregories. Furthermore, some works cired
as examples of certain categories could
easily be pur under orhers.

"ABDbU'L-BAHA  was, of course, not a
prophet and ac no time claimed o have
received direce revelation from God. But
as the Cenrer of the Covenant of His
Father and the appointed Ipterpreter of
His Revelation, Bahd'is believe, "Abdu’l-
Bahi was divinely inspired and guided.
His Wrirings, rherefore, consticute for the
Bah4'fs at once a parc and an elaboration
of their Scriprures.

The question of divinely inspired lan-
guage has waditionally posed a dilemma
and given rise to baseless dogma in the
religions of the pasc In cheir Titeral-
minded zeal to aver the auchenricity of
their Holy Wri, devorees of traditional
religions have often insisted on the divine
aurhorship of the very lexical and synrac-
tic form of char Writ. This view not only
reduces God w the use of particular and
differenc human tongues, bur it also at-
rempts to isolare religious writings from
the body of the language in which they
were written. It equates divine origin
wicth absolute linguistic and literary orig-
inalicy. Those who uphold this view are
resentful of any comparison and prece-
dence. With their perverted notion of
originality, they completely miss the often
striking licerary originalicy of holy books

that can anly be perceived in the light of
traditions in cheir languages. By ignoring
the literary traditions, conceptual methods,
cultural associations—in shore by denving
the life of the language—they reduce
rather than enhance comprehension and
true appreciation of holy scriptures.

‘Abdu’l-Bahd’s two primary languages
have vigorous and highly developed liter-
ary traditions with more than a thousand
years of life. Only the briefest mention of
facets of these traditions that are germane
to the Writings of "Abdu’l-Baha is possible
here. Since most of "Abdu’l-Bahi's Wric-
ings are in Persian, the main focus here s
on Persian licerary tradicions. Bur so many
of these are shared with Arabic—indeed
i many cases they are reflections of
Arabic norms in Persian—rthat the obser-
vations will generally be rrue of the
Arabic literary traditions as well,

For nearly a thousand years since the
formularion and the crystallization of clas-
sical criteria in Arabic and Persian litera-
ture there has existed a preoccupation
with and 2 primacy of form. Needless to
tightly-mertered  agd  fully-rhymed
poetry, as the most formal of lirerary arrs,
the art form for the
Arabs and the Persians. Prose writers from
their acsthetically inferior posicion have

say,

has heen master

attempted to enncble cheir work wich
qualities of poetry, evolving a technique
known as saj. It inmroduces the basic
poetic ingredients of rhyme and rhythm
e prose wichour actually cransforming it
into equal-footed lines. A symmeay of
expression 18 achieved by use of lexical
devices such as syponyms, antonyms, and
homonyms giving prose an archirectural
plasticity and rendering it memorable.
This style of writing in Persian reached s
apex during che thireenth century AL
and declined rapidly thereafrer. By the end
of the cighteenth century it had reached a
nadir of artficial verbosity and lost 1s
POSVEr (G ComMunicate.




THE sTYLE of "Abdu’l-Baha is the ourward
mode of His inspiration and expression.
The animus is the Revelation of Baha'u'-
l1dh. The clay is the Persjan language with
its characteristics, The mystery of His
person forms it into a unique style. It is
disrincrive, unmistakably  personal, and
therefore original. Yer it 15 in the purest
mold of licerary cradition, It is a new
flowering  of e, "Abdu’l-Baha  has
breathed new life into a familiar form;
but by harmonizing form and content He
has banished contrived arufice,

In the Writings of "Abdu’l-Bahé form is
an approach o the content. He makes use
of poeric imagery and of a vast range of
thetorical and literary devices such as
metaphors, similes, symbols, allegories, al-
assonances, and dissonances,
not in order to draw a vell around the
subject, but o expand the reader’s mind
by refraction of the same reality chrough
differenc planes of percepuon, cognition,
and intuiton. This is the difference be-
tween sterile formalicy and organic integ-
rity of form in a truly creative sense.

Two brief examples may illustrate chis
harmony of form and content in che
Writings of ‘Abdu’)-Bahd. First is the
phrase “the Sum of Reality” which occurs
frequendly in His Writings both as a
metaphor and a symbe! for che Revelation
of Baha'u'llah. There is mutual illumina-
tion of the concrece and the abstrace
here—ar once self-evident, life-giving, and
petvasive. Bur it alse can remind us of
creatures that avoid the sun. How often
"Abdu’l-Baha referred o the Sun of Real-
wy dawning over gatherings of baws! The
other example is the imagery evoked 1n
His own Tablet of Visitation: .. . Give me
10 drink from the chalice of selflesiness
with its robe clothe me .. .7 The para-
graph is made of a series of relared
cultural images of admirttance to court,
proffering of the cup of favor, and grant-
ing of the ceremonial bejeweled robe; all
evoke the ceremony of a royal audience

literations,

THE WRITINGS OT "ABDUL-BAHA

and the bestowal of high rank—tradition-
ally an occasion of pomp, pride, and
vanity. By cthis dramaric invecsion  of
images ‘Abdu’l-Baha has underlined the
nobility of servirude and humility.

This use of arcistic form for the expres-
sion of meaning and purpose is a haljmark
of "Abduw’i-Baha's Wrirings. To culuvate
an appreciation for the poetic qualities of
His Writings is to enhance one’s under-
standing of His meaning. It must be
admitred that the same qualites place an
cnormous burden on tche rranslator; and
much can be lost in Inadequate hands.
Fortunacely, Shoghi Effendi, particularly
in his cracslations of some of ‘Abdu’l-
Bahi's prayers, has lefr us a true standard.

THE FOREGOING should not lead the
reader to infer that the style of "Abdu’l-
Bahd, although ar all times recognizable
and personal, is uavarying. His subjects,
ranging from philosophical weatises o
meditative poems, are expressed in lan-
guage appropriate to them. Before pro-
cecding 1o the differenrjation of the various
categories of "Abdu'l-Bahé's Writings it
might be helpful co clarify the traditional
term. tabler (lewh) which is applied to
the majority of His Works. Tt designates
all of His Writings that are addressed co
specific individuals or groups. As such it 1s
applied to everything from His personal
correspondence to such fundamencal doc-
umenis as the Tablets of the Divine Plan
and the Tablets of the Will and Tesea-
ment of 'Abdu’l-Baha.

[. For purposes of analysis 'Abdu’l-Bahd’s
Writings can be divided inte cwelve
groups of which personal correspondence
{ Tablers ro individuals) consticutes by far
the largese segment, despite the undeubted
fact chat a portion of this precious heritage
has been irrecrievably Jost, and a portion
remains  in hands. ‘Abdu’l-
Baha's lcerers are masterpieces of Persian
epistolary genre. They are marked by
directness, intimacy, warmth, love, humor,

non-Bah#’(
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Persian, as a paragon of distinctive style
and eloquence.

It is the intent of this article t© wouch
upon the character of that style and w
present an overview of ‘Abdu’l-Baha's
Writings in various genres and categories.
Discussion of rhe language and style is
inherently limited, as it must be attempred
across ewin barriers of culture and rongue;
the attempt ac categorization is necessarily
arbitrary and is meanc o serve only as a
caralogue. Obviously any number of crite-
ria, such as chronological, themaric, and
linguistic, can provide different sets of
caregories. Furrhermore, some works cired
as examples of cerrain categories could
easily be pur under others.

"ABDUL-BAHA was, of course, not a
propher and at no time claimed o have
received direcr revelation from God. Bue
as the Cenrer of the Covenant of His
Father and the appeinted Interpreter of
His Revelation, Bahd'is believe, ‘Abdu’l-
Baha was divinely inspired and guided,
His Writings, therefore, constitute for the
Baha'is ar once a part and an elaboration
of their Scriprures.

The question of divinely inspired lan-
guage has wadicionally posed a dilemma
and given rise to baseless dogma in the
religions of the past. In their literal-
minded zeal to aver the authenticicy of
cheir Holy Writ, devorees of tradirional
religions have often insisted on the divine
authorship of rhe very lexical and syntac-
tic Torm of thar Weit. This view not only
reduces God o the use of pacticular and
differenc homan tongues, but it also at-
rempts © isolate religious writings from
the body of the language in which they
were wrigten. It equates divine  origin
with absolure linguistic and literary orig-
inality. Those who uphold this view are
resencful of any comparison and prece-
dence. With cheir perverted notion of
criginality, they completely miss the often
striking literary originality of holy books

that can only be perceived in che light of
traditions in their languages. By ignoring
the literary traditions, conceptual methods,
culrucal associations—in short by denying
the life of the language—they reduce
rather than enhance comprehension and
true appreciation of holy scriprures.

‘Abdu’l-Baha’s two primary languages
have vigorous and highly developed liter-
ary traditions with more than a thousand
years of life. Only the briefest mention of
facets of these traditions that are germane
to the Writings of ‘Abdw’l-Baha is possible
here. Since most of ‘Abdu’l-Bahé's Writ-
ings are jo Persian, the main focus here is
on Persian literary traditions. But so many
of these are shared with Arabic—indeed
in many cases chey are reflections of
Arabic norms in Persian—char the obser-
vations will generally be true of che
Arabic literary traditions as well.

For pearly a thousand years since the
formulation and che crystallization of clas-
sical criterfz in Arabic and Persian licera-
ture there has existed a preoccupation
with and a primacy of form. Needless to
say, tightly-metered fully-rhymed
poetry, as the most formal of literary arts,
has been the master are form tor the
Arabs and the Persians. Prose wrirers from
their aeschetically inferior position have
ateempted o ennoble cheir work with
qualities of poetry, evolving a technique
known It incroduces the basic
poctic ingredients of rhyme and rhythm
into prose without actually wranstorming ic
into equal-foored lines. A symmetry of
expression 1s achieved by use of lexical

and

as  faj’

devices such as synonyms, antonyms, and
homonyms giving prose an architectural
plasticity and rendering it memorable.
This style of writing in Persian reached s
apex during the thirteenth century AT,
and declined rapidly thereafrer. By the end
of the eighteenth century ir had reached a
nadir of arcificial verbosity and lost s
poOwer [0 Communicate.




THE STYLE of "Abdu’l-Baha is the ourward
mode of His inspiration and expression,
The animus is the Revelation of Bahd'a'-
lah. The clay is the Persian language with
its characteristics. The rmyseery of His
person forms it into a unique style. It is
distincrive, unmistakably personal, and
therefore original. Yer it is in the purest
mold of licerary tradition. It is a new
fAowering of sgy.  ‘Abdu’l-Baha  has
breathed new life into a familiar form;
bur by harmonizing form and content He
has banished contrived artifice.

In che Writings of 'Abdu’l-Baha form is
an approach to the content. He makes use
of poetic imagery and of a vasc range of
rhetorical and literary devices such as
metaphors, similes, symbols, allegories, al-
literations, assonances, and dissonances,
not In order to drase & veil arcund the
subject, bur to expand the reader’s mind
by refraction of the same reality through
different planes of perception, cognition,
and inrition. This is the difference be-
tween sterile formality and organic integ-
rity of form in a truly creative sense.

Two brief examples may illuscrate this
harmony of form and content in the
Writings of ‘Abdu'l Baha. First is the
phrase “the Sun of Reality’ which occurs
frequently in His Writings both as a
meraphor and a symbo! for the Revelation
of Bahd'w'llah. There is murual illumina-
tion of the concrere and
here-—at once self-evident, life-giving, and
pervasive. But it also can remind us of
creatures that avord the sun. How often
‘Abdu’l-Bahd referred to the Sun of Real-
ity dawning over gatherings of bats! The
other example is the imagery evoked in
His own Tablet of Visication: .. | Give me
to drink [rom the chalice of selflestness:
with its vobe clothe me . . .7 The para-
graph s made of a serics of related
cultural Images of admirtance to court,
proffering of the cup of favor, and grant
ing of the ceremontal bejeweled robe; all
evoke the ceremony of a royal audience

the abstrace

THE WRITINGS OF "ABDU'L-BAHA

and the bestowal of high rank—tradition-
ally an occasion of pomp, pride, and
vanity. By this dramatic inversion of
images "Abdu’l-Baha has underlined the
nobility of servitude and humilicy.

This use of artistic form for the expres-
sicn of meaning and purpose is a halimark
of "Abdu’l-Baha’s Writings. To cultivate
an appteciation for the poetic qualities of
His Writings js to enhance one’s under-
scanding of His meaning. [t must be
admitted that the same qualities place an
enormous burden on the translator; and
much can be lost in inadequate hands.
Fortupacely, Shoghi Effendi, particularly
in his rranslations of some of "Abdu’l-
Baha's prayers, has lefr us a rrue scandard.

THE FOREGOING should not lead the
reader 1o infer that the style of "Abdu’l-
Baha, although ar all times recognizable
and personal, is unvarying. His subjects,
ranging from  philosophical trearises wo
meditative poems, are expressed in lan-
guage appropriate to them. Before pro-
ceeding to che differentiation of the various
categories of ‘Abdu’l-Baha’s Writings it
mighe be helpful o clarify the traditional
terin, tablec {(lzwh) which is applied to
the majority of His Weorks, I designares
all of His Wrirings that are addressed o
specific individuals or groups. As such 1r is
applied to everything from His personal
correspondence to such fundamencal doc-
uments as the Tablets of the Divine Plan
and the Tablets of the Will and Testa-
ment of "Abdu’l-Baha,

I. For purposes of analysis 'Abdw’l-Baha's
Writings can be divided into  twelve
groups of which personal correspondence
{Tablers to individuals) constirutes by far
the largest segment, despite the undoubted
fact that a portion of this precious heritage
has been irretrievably los, and a portion
remains jn non-Bahd'i hands. "Abdu’l-
Bahi's letters are masterpicces of Persian
epistolary genre. They are marked by
directness, intmacy, warmth, love, humor,
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forbearance, and a myriad orher qualities
that reveal the exemplary perfection of
His perscnalicy. ‘Abdu’l-Baha addresses
evervone as an equal in the service of
Bahd'w'llah. His letters often open with an
invocation of the quality of faith of the
recipient rather than his name or idencity
—epithets such as “O the Firm One in the
Covenant.” "0 Lover of the Blessed
Beawty.” (Later when the Persians were
required by law to adopt family names,
many Baha'is chose as surnames words of
address from the Tablets of "Abdu’l-Baha
to themselves or to their fathers.) In
subject matter "Abdu’l-Bahi’s letters range
from responses to the personal and
ephemeral requests of His correspondents
to profound elaborations, elucidations, and
interprerations of cthe Bahd'l Revelation.
But mostly they are concerned with direc-
tion and exhorration of the friends to
spread the Teachings.

II. Tablews of specific topical or thematic
significance addressed to individuals are
perhaps best.exemplified by the Tabler w
Professor Auguste Forel, which is in fact a
philosophical treatise written by "Abdw’l-
Bahd in September 1921 in answer to
questions put to Him by the noted Swiss
psychologist.

IIL. Tablers addressed o Baha'i commu-
nities in various parts of the world chron-
icle "Abdu’l-Baha's loving and vigorous
leadership of the Cause of Baha'u'llih and
its propagation from a handful of coun-
tries in the Near and the Middle East to
some thirty-five countries in every conti-
nent on the globe. The most important in
this group are undoubtedly the series of
the Tablers of the Divine Plan, wricten at
the close of the First World War.

IV. Among the Tablets written to world
groups or congresses, the best known is
the Tablet sent in 1919 w the Central
Organization for a Durable Peace ar the
Hague,

V. The Tablets of the Will and Testa-
ment of 'Abdu’l-Baha is a unique docu-

ment, written in three parts, that consti-
tutes an integral part of the charter of che
Baha'i Administracive Order. Although un-
dated, it is clear from its contencs that che
first part was written in 1906/7 during
the most perilous and yer most prolific
period of His life.

VI The next category is that of prayers.
The Arabic and Persian languages distin-
guish between whar is eransiated in Eng-
lish as prayer (mandidt) and obligawry
prayer {salét). The prayers of 'Abdu’l-
Baha are mundjat. Approximarely one
half of these are n Persian and che other
in Arabic, with a very few in Turkish.

The term mundjdi has a history 1in
Persian literature beginning with Khwijih
‘Abdu'llah-i-Angidrf, a SAff mystic of the
eleventh century A.D. The wmaniidr of
Ansar( are highly stylized epigrammarcic
forms of communion with God. From a
literary point of view these brief evocative
compositions bear only the slightest gener-
ic resemblance to the mandjdt of Bahi-
‘w'ilah and "Abdu’l-Baha, which, although
called by the same name, are clearly a
literary innovation and original creations
in the Persian and Arabic languages.
Their chief distinguishing quality is the
sustained and expanding expression of
man'’s experience of the Holy by means of
poetic language.

The prayers of ‘Abdu’l-Bah4, particular-
ly, partake in the fullest measure of poetic
qualities. Some acrually include fragments
or Jines of merrical verse which are indis-
tinguishable from the texture of che whole
prayer. The purity and sanctity of natural
imagery reveal a state of cosmic harmony.
The musicality of some of them cran-
scends limirations of language. Poetry is
made to serve the ultimare gozl of rising
above “the wmmrmumr of syllables and
sounds.”” The emotional intensity of some
of '‘Abdu’l-Baha's prayers, especially those
that recall the sufferings of and separa-
tion from Baha'u'lléh, is unrivaled.
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VII. Prayers written for special occasions
such as meetings of Spiritnal Assemblies, or
embarking on teaching trips, focus upon
overcoming of self and reliance upon
confirmartions from God.
VIII. Tablets of Visitation, virtually all
written in Arabic, are primarily for com-
memoration of individual heroes and mar-
tyrs of the Faith, and are to be chanted
when visiting their graves. The majority
were written in the final years of "Abdu’l-
Bahd's life and are anocher testimony of
His abiding love and faichfulness o the
memory of those who sacrificed them-
selves for che Cause of God.
IX. "Abdu’l-Bahd’s poems are few in
number, and mostly in mathnevi (rhymed
couplet) form. His love for this form—
universally associated with the greac spir-
irual masterpiece of the rwelfth century
poet Rumi—and His love for Romi's
poetry are further evinced by frequent
quotations of lines from the latcer’s worls
in His Writings.
X. Books and treatises, of which "Abdu’l-
Baha left three, are The Secrer of Divine
Croslization, written in 1875 (and also
known as A Treatise on Civilization), A
Traveller's Narrative, written about 1886;
and a short volume entitled A Treatise on
Politics, written in 1893, The first two
have been translated inte Lnglish. The
latzer, available only in Persian, may be
considered a sequel 1 subject and purpose,
o The Secret of Divine Civilization. The
fundamental theme is che generative force
of religion and the degenerative role of
priestly power in human affairs. The frse
book is addressed o the Persian nacion as
a whole; the second is directed w0 the
Baha'i community in thar land. Their
unpore obviously transcends the historical
aims and the immediate occasion of their
writing, but they also constitute significant
documencs within thar conrext.

The Secret of Divine Crvilizatinn, par-
ticularly, occupies a preeminent historical
position among the literature of moderni-

zation in Persia. Seen in the light of an
unfolding Bzhd'i Revelation, it is, of
course, "Abdu’l-Bahd’s elaboration of the
principles enunciated by Bahd'wllih in
His Tablers to the rulers of the earch. But
read in the light of modern analytical
literature on the nature and problems of
modernization, it is a valque document of
equally  profound implicarions. In it
‘Abdu’'l-Baha presents a coherent program
for the regeneration of Persian society.
The program s predicated on universal
education and eradication of ignorance
and fanacicism. To calls for responsibility
and parcicipation of the people in govern-
ment through a representative assembly. [t
seeks ro saleguard their rights and liberries
through codification of laws and instiru-
tionalization of justice. Ir argues for the
humape benefits of modern science and
technology. It condemns milicarism and
underscores the immorality of heavy ex-
penditares for armaments. It promulgates
a more equitable sharing of the wealth of
rthe nation.

Of the long list of indictments that
could be brought against cthe one hundred
and twenty-five years of Qajar misrule of
Persia, few could be as damaging as their
neglecc of rhis blueprint in 1873, Not
uncil nearly cwenty years luter do some of
these ideas appear piecemeal and unre-
lated in che writings of other so-called
reformers and modernises in Persia. But
the significance of The Secret of Divine
Creilization 1s not merely in that it repre-
sents the earliest and rhe only cohercnt
scheme for rhe modernization of Persia.
We have come to recognize as the faral
flaw of nearly all reformist ideas and
modernizing efforts of the last bundred
years (not only in Persia bur in many
parts of the world), a naive imication of
effects wichout grasping che causes—super-
ficial borrowing of forms unrclared to
their underlying values. Bvervthing in
‘Abdu’l-Bahd's proposals is firmly based
upon the validity and porency of divine




guidance. It is not westernization of the
East that He advocates. He has as much t©
say 10 the spiritually impoverished soci-
eties of the West as to the people of
Persia. Through a revivification of the
spiritual and moral potentialicies of man
‘Abdu'i-Baha seeks to create new institu-
tions and viable policical forms—two lay
the foundation of a truly divine civiliza-
tion.

A Traveller’'s Narvative, which is a

history of the episode of the Bib, was
wrirten for the seeker and the curious. Tt
presents a beief and dispassionate account
of that portentous dispensation in a simple
and moving narrative style, Like The
Secret of Divine Civilization, this book
was published anonymously. It may be
another indication of ‘Abdu’l-Bahd’s hu-
mility before Bahé'u'llih thac He did not
place His name on the rwo books He
wrote for the public beyond the Baha'i
communicty during the lifedme of His
Father. He also wished to emphasize, as
He points out in The Secrer of Divine
Civilization, that He had no expecration of
personal gain from His efforrs.
X1 “Abdu'l-Baha's discourses are exten-
sive transcriptions of His utterances on
various topics. The two major examples of
the genre are Some Answered Questions
and Memorials of the Faithful. The gener-
ic affinity of these rwo works is, however,
strictly formal; for in subject matter they
are widely different. The fina! wrircen
versions of both were examined by "Abd-
u'l-Bahd and approved for publication.

Some Answered Questions is a compila-
tion of the rable ralks of ‘Abdu’l-Bahé in
response 0 questions put to Him by Laura
Clifford Barney on spiricual renets of the
Bah#'i Faith and on the Baha'i understand-
ing of some Christian behefs, The con-
versations, their recording, editing, and
authentication occurred in che difficult
vears immediately preceding 'Abdu’l-
Bahi's relative freedom in 1908. The
compilation was first published in 1907,

THE WRITINGS OF ‘ABDUL-BAHA

Memorials of the Faithjul, which has
only now (1971) been translated into
English, is a compendiom of ‘Abdu’l-
Bahi's remembrances of some seventy
early believers, spoken to gatherings of
Baha'ls in Haifa during the early years of
World War [ These were compiled, and
‘Abdu’l-Bahd’s permission for their publi-
cation was granred in 1913, but due to che
strictures of wartime the book was not
published until 1924, when it was again
authorized by Shoghi Effendi.

The ourward form of Mewrorials of the
Faithiul is a collection of brief biographi-
cal skerches. Its ale in the original, Tad#b-
&iratn't-Vafd, places it in a Persian literary
tradition some nine centuries old. Ie brings
to mind the Tadhkiraiw'l-Awliys (Re-
membrance of Saints) of the twelfth
centuty mystic poet Attar. The spiritual
and cultural impulses thar have given rise
to the licerary {orm of tadbkirib have litle
to do with the particular, the personal, and
the ephemeral aspeces of human life. It is
the quality of soul, the ateribures of spirit,
the quintessencial humanity, and the reflec-
tion of the divine in man thar is the focus
here.

The root word of dhikr in the title
means prayerful mention—reverent re-
membrance. Ic implies thar it is not the
biographer nor the reader who memorial-
izes & human life, bur racher the quality of
that life which has earned (mmemorial
luster and sheds light on all who remem-
ber thar quality. Quite literally this book is
a2 remembrance of waféi—fajrhfulness—
not just memories of individual lives, but
remembrance of thar essential quality
which was the animatiag force of all those
lives.

The people whose “lives” are depicted
here all share one thing in common. They
are propelled by their love for Baha'u'Hah,
So greac is this magnetic force in their
lives that they licerally eravel wvasc dis-
tances and overcome every barrier o be
with Him. Some of them arrive virtually
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wich their dying breath, to expire happily
after having seen the face of their Be-
loved; some die on che arducus path.
Despite the peculiaricies of time and
place, ir should not take the reader long
to recognize a gallery of timeless and uni-
versal human types in this bock.

The spoken language of 'Abdu’l-Baha is
figurative and almost indistinguishable
fram His written style, He makes use of a
rich fund of literary devices—rhymed
phrases, symmetrical forms, alliterations,
assonances, metaphors, similes, and allu-
sions—that, far from sounding contcived
and arcificial, are naturally marched to the
subject matter: che essence of faichfulness.
With concrete images He describes spirit-
ual states and psychic levels of conscious-
ness, as if to assert the primacy and reality
of the realm of spirit. Should the reader
experience difficulty with the style, lec him
savor it slowly, allowing the unfamiliac
language to create its own spiric and
breathe life into its allusions. Let the
words of 'Abdu/l-Baha trace in his mind
the shape of the valley of love and
faithfulness.

In His usual self-effacing way, ‘Abdu’l-

Bahi says almost notching about Himself
in this book. But occasional events in the
lives of these companions are inrerwoven
with His own. In these passages we have
some thriiling glimpses of thar essence of
humanity and humility that was ‘Abdu’l-
Baha.
XII. Next to His persenal correspon-
dence, talks comprise the largest segment
of “Abdu'l-Bahd's recorded words. One
may distinguish between talks given o
Bahd’(s and addresses to the general pub-
lic, such as societies, groups, universities,
and congregations. Generally they have
the same literary marks and rherorical
parterns chat are characteristic of “Abdu’l-
Baha's Writings.

This vast body of Writing, boundless in
its wisdom, consummarte in form, generous
and loving in spirit, and rich in signifi-
cance, is ‘Abdu'l-Bahd’s licerary legacy, a
legacy that, like His own prayer, rises
“above words and letters” and transcends
“the murmur of syllables and somnds”
It is the reality of "Abdu’l-Baha so far as
we the grateful readers are capable of
perceiving.




